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Abstract

Religious rituals in southern Africa, during the Late Stone Age,
are part of the daily routine that an individual practices throughout
his day, and throughout his life. Many have penetrated into various
aspects of life, so we find religious rituals that determine birth and
death, abundance of hunting, marriage and divorce, sickness and
healing, and determine the troubles facing people, and control
natural phenomena such as rain. Everything for these primitive
socleties.
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(*) Henry, L. 2010. Rock art and the contested landscape of the north eastern
Cape, South Africa. A dissertation for the Faculty of Humanities, University
of the Witwatersrand, Johannesburg, in fulfillment of the requirements for the
degree of Master of Arts.; Also, Pearce, D. G. 2001. Harris matrices in
southern African rock art: towards a chronology of the San rock art of the
north-eastern Cape. B. Sc. (Hons) thesis, University of the Witwatersrand:
Johannesburg., P. 71

(2) Coulson, S., Staurset, S. and Walker, N. 2011. Ritualized behavior in the
Middle Stone Age: evidence from Rhino Cave, Tsodilo Hills, Botswana.

Paleo Anthropology: 18-61.
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(1)Cooke, C.K.& Others: 1983, More on San Rock Art, Current
Anthropology, VOL. 24, NO. 4, PP. 558-45

(2)Mguni, S. 2013. Enigmatic rock paintings of insectiforms in the
Cederberg, Western Cape, South Africa. South African Archaeological
Bulletin 68 (198): 160-72

() (Smits, L. G. A. 1973. Rock-painting sites in the upper Senqu Valley,

Lesotho. South African Archaeological Bulletin 28 (109-110): 32-38.
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(*) Lewis-Williams, J. D. and Pearce, D. G. 2012a. The southern San and the
trance dance: a pivotal debate in the interpretation of San rock paintings.
Antiquity 86: 696-706.
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(*)Lewis-Williams, J. D. and Pearce, D. G. 2012a, OP.CIT, P. 698 .

(%) Dowson. Thomas A , (1989) ,p .91

(3) Orpen, J. M. 1874. A glimpse into the mythology of the Maluti Bushmen.
Cape Monthly Magazine 9 (49): 1-13; Also, Solomon, A. 2011a. Towards
visual histories: style, interdisciplinary and Southern African rock art
research. South African Archaeological Bulletin 66 (193): 51-59.

(4) Eastwood . Edward B (1990).: P. 61
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(*) Le Quellec, J-L., Duquesnoy, F. and Defrasne, C. 2015. Digital image
enhancement with DStretch: Is complexity always necessary for efficiency?.
Digital Applications in Archaeology and Cultural Heritage 2 (2-3): 55-67.
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